
All concerts are held at The Tsai

Performance Center, Boston University,

685 Commonwealth Avenue, Boston.

The Tsai Performance Center is located

on the B branch of the MBTA Green

Line, at the Boston University East 

stop, and is wheelchair-accessible.

Programs are subject to change.

Please call 617-353-8724 for tickets or

617-353-3340 for additional information.

This season is funded by Boston

University, the Greek Ministry of Culture,

and individual contributions.
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1“You’ve done so much for so many. I hope Alea continues
forever. ALEluiA!!!” —Lukas Foss

“Music, like literature and the other arts, is in addition to its magnificent history an ever-growing expression of
the human spirit. This spirit is embodied in new music. Alea III provides the premier venue in Boston for the
performance of new music. If Alea III did not exist, it would have to be invented. Thanks to Theodore Antoniou,
Alea III does exist. We are all in his debt.” —John Silber, Chancellor, Boston University
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“I believe in Antoniou and I will heartily endorse and help any project dear to him,
since what is good for him is inevitably good for music.” —Leonard Bernstein
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Twentieth International
Composition Competition for 
Young Composers
Sunday, September 29, 2002, 7 p.m.
Free admission

Special event for the premiere performance of the finalists’
works. At the end of the concert, the Alea III Prize and the
Special Twentieth-Anniversary Prize will be awarded by a 
distinguished panel of judges.

Mei-Fang Lin (Taiwan) Time Tracks
Timothy Melbinger (USA) Clarinet Quintet
Panagiotis Liaropoulos (Greece) Orientations Beta
Orie Sato (Japan) Last Words
Sara Carvalho (Portugal) nothing can be and not be
Diego Vega (Colombia) Movement for Piano and 

Chamber Orchestra

Soloists include: Sarah Davis, soprano,Margarita Singeniotou,
mezzo-soprano, Konstantinos Papadakis, piano
Theodore Antoniou, conductor

The Americas
Wednesday, October 30, 2002, 8 p.m.
Free admission

John Corigliano (USA) Phantasmagoria
Mario Davidovsky (USA/Argentina) Synchronisms No. 1
Serge Garant (Canada) Cage d’oiseau
Heitor Villa-Lobos (Brazil) Chôro no. 7
Jacob Druckman (USA) Tromba Marina
Morton Feldman (USA) Voices and Cello

Soloists include: Shinobu Takagi and Betha Curtis, sopranos,
Whitney Hanes, flute, Konstantinos Papadakis, piano
Theodore Antoniou, conductor

The Younger and the Youngest
Monday, December 9, 2002, 8 p.m.
Free admission

David Cleary (USA) Cartoon Music 
Tamar Muskal (Israel) Dmamah 
Apostolos Darlas (Greece) Katoptron
Yu-Hui Chang (Taiwan) Duet for Clarinet and Violoncello
Koray Sazli (Turkey) Piece for Solo Cello

Dedicated to a BABY
Julian Wachner (USA) Shimmerings for clarinet,

cello, and percussion

The Contemporary Piano
Wednesday, February 5, 2003, 8 p.m.
Free admission

George Crumb (USA) Makrokosmos I
Luigi Nono (Italy) . . . Sofferte onde serene . . .
György Ligeti (Hungary) Etudes for piano
Marjorie Merryman (USA) New work
Theodore Antoniou (Greece) Synaphes
Konstantinos Papadakis, piano

International
Monday, March 24, 2003, 8 p.m.
Free admission

Alkis Baltas (Greece) “The Unknown Island”
—A Fantasy

Alfred Schnittke (Russia) Concerto for Violin 
and 13 Instruments

Toru Takemitsu (Japan) Stanza I
Luigi Dallapiccola (Italy) Quattro Liriche di Antonio 

Machado 
Valentin Didik (Israel) Sonata No. 2
Dinos Constantinides (USA) Intimations 

Soloists include: Peter Zazofsky, violin, Michael Zaretsky, viola,
Shinobu Takagi and Sarah Davis, sopranos
Theodore Antoniou, conductor

Celebrating Alea III
Sunday, April 13, 2003, 7 p.m.
Admission: $50

A program of celebration, featuring distinguished international
artists and speakers. 
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“W
hat a blessing for us Bostonians to have 

Theodore Antoniou’s Alea in our m
idst!”

—
Gunther Schuller

Boston University’s policies provide for equal opportunity and affirm
ative action in em
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ent and adm

ission to all program
s of the University.
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Theodore Antoniou, 
music director

The Greek word alea,taken from Homer, means “to wander.”

In Latin, it refers to “a die or dice used for playing at games

of chance.” The term aleatoric music indicates music based

upon the principles of indeterminacy as evidenced by certain

random and/or statistical procedures of composition. In

regard to the ensemble, aleatoric is concerned with the

expression of a multiplicity of musical directions, historical

styles, and performance practices.

— Theodore Antoniou
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