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Sonata in G Minor H. 524.5 (1734)..ccc.cccievieeieiieieeieeieeieeeeeee e Carl Philip Emanuel Bach
(1714-1788)
1. Allegro
2. Adagio
3. Allegro
RILUALS (2014t ettt et e e e e b e et e e aeaseeeereeeereeeanes Blaz Pucihar
(b. 1977)
Cing M¢lodies Populaires Grecques (1904).........ooviiiiiiiiiiiiiiieiecei e, Maurice Ravel
(1875-1937)
1. Chanson de la mariée
2. La-bas, vers I’église
3. Quel galant m’est comparable
4. Chanson des cueilleuses de lentisques
5. Tout gai !
Guest: Leontios Tsokas, tenor
Danse Lente 0p. S6D (1917).c..uiiiiiiieiieiieieeieeseeste ettt sre e se e aesaese e Joseph Jongen
(1873-1953)
Salt of the Earth (2000; arr. 201 1)....cceiiciiiiiieierierieeie et ssaesnresenesene e Andy Scott
(b. 1966)
Spring Serenade (1983).......iiiiiciiriiiieeie e s s nneas Peter Schickele
(1935-2024)

1. Invocation

2. Pastorale

3. Whirlwind Waltz
4. Song

5. Finale
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Carl Philip Emmanuel Bach
(b. 1714 — Weimar, Germany; d. 1788 — Hamburg, Germany)

Carl Philip Emmanuel Bach is considered the most famous and prolific of J.S. Bach’s offspring (he
was the 5" of 20 children). His oeuvre covers all the important genres of the time except opera, and is
stylistically regarded as a link between the works of his father and such composers as Haydn or Mozart. C.P.E.
Bach’s 30-year service as court musician for King Frederick II (the Great) of Prussia is well noted, especially
the famous 1747 meeting when he introduced J.S. Bach to Frederick, an occasion that spawned the “Musical
Offering”. What is not generally known is that C.P.E. Bach had extensive university training in law studies as a
precaution in case music was not to be his vocation.

The Sonata in G Minor for flute and keyboard was long thought to be the work of his father Johann
Sebastian, bearing the catalogue BWV1020. Musical scholarship changed the attribution in the early 1980’s
based on the discovery of the manuscript and an updating of the catalog of works known to be by C.P.E. In any
event, the Sonata is one of the standard works to appear on a flute recital program for many reasons. While a
three-movement work is more typical of the pre-Classical and Classical eras, the music “sounds” like it has
more in common with the Baroque; perhaps it’s a way to date this as an early C.P.E. Bach work, still influenced
by Bach the elder, and before the son would become identified with the Style Galant.

Blaz Pucihar
(b. 1977 — Slovenia)

Pianist Blaz Pucihar started his musical education at the local music school in Vrhnika and was taught
by Professors Hinko Haas and Renata Bauer. He continued his education with Professor Janez Lovse at the
High School of Music and Ballet Education in Ljubljana and with Professor Dubravka Tomsi¢-Srebotnjak at
theAcademy of Music in Ljubljana, graduating in 1999 with honors.

As a soloist he performed with several orchestras under Marko Munih, Loris Voltolini and Miro Saje.
He regularly performs with respected Slovenian and international artists such as Monika Skalar, Matej Zupan,
Joze Kotar, Matej Grahek, Susan Milan, Celso Woltzenlogel, Christian Farroni, Giampaolo Pretto and others.
As an accompanist he played at the masterclasses of Sophie Chemer, Susan Milan, Pierre Yves Artaud and
Giampaolo.

Since 1995, he has played with harmonica player Miro Bozi¢. They play classical music in a different
way and they released their first CD named “Jaz in ti” in 1998. As a founder and the president of the Tulipan
Music Society, he released the CD “Music in Color” with the Tulipan Quartet. He also arranged a majority of
the pieces on the CD. In February 2004, he released the CD “Movements” with his flutist-wife Ana Kav¢i¢
Pucihar featuring two of his compositions for flute & piano: 4 Little Movements and Prima Sonata. Pucihar
currently works as an accompanist at the Academy of Music in Ljubljana.

The composer writes: “Rituals is dedicated to my wife Ana. We premiered it at a flute & piano recital
at Boise State University (Idaho, USA) on March 15, 2015. Ana and I met in college back in 1977 and since
then we have been looking for new flute and piano pieces to perform. My first composition 4 Little Movements
(2003) is also dedicated to her. In 2014, Ana encouraged me to write something exceptional for our duo so I
wrote Rituals, which I must say is my best flute & piano composition so far. In 2013 I arranged 18 Slovenian
folk songs for different ensembles, choir and singers. I also explored Slovenian tradition in the southern part of
Slovenia. There are people singing and dancing around the fire in circles still today! And that’s where I got an
idea to start with this atmosphere. While each performer has the right to invent their own programmatic story
for Rituals, this is mine:

The beginning represents a gathering around oa fire in the evening. People are sitting in a circle and
somebody is singing a simple and beautiful melody in the distance...the melody develops throughout the piano
as the oldest man is talking about the Turkish Army — riding on their horses invading into their land while this
beautiful and simple melody drifts to them from far away. The second part (in G minor) is a warning sign —
Slovenian people made fires on the top of the hills to warn people that the Turkish army is riding horses and
attacking the land. The following part in E-flat minor represents a battle between the Slovenian people and the
Turks (Slovenian medieval history). Here, the melodic material from the beginning recurs but in minor. The
next part — E-flat Major; here, we defeated the enemy and the people are celebrating freedom and they are



looking forward to the upcoming spring. After the big battle people are now gathering and relaxing and
preparing for the harvest time. The final part is a brisk dance in 7/8 meter representing the harvest time and
people dancing around the fire with joy and happiness.”

Joseph Jongen
(b. 1873 — Liege, Belgium; d. 1953 — Sart, Jalhay, Belgium)

In the early years of the 20th century, Joseph Jongen was among the best-known of Belgian
composers. And if that reputation has largely fallen away, it does not at all diminish the elegant
charm of his music. His talent showed itself early. Having begun studies at the Liege Conservatory at
the age of seven, he started composing in his early teens. By the time of his graduation he had earned
marks of distinction in fugue, piano, and organ. At the age of twenty-one he won a competition
offered by the Belgian Royal Academy with his String Quartet, Opus 3, and three years later received
the Belgian Prix de Rome. Despite the name of the prize, he was not required (as were French
winners) to live in Rome, and he spent the four years of the bursary studying in various places. In
Berlin he discovered Brahms and the latest virtuosic orchestral achievements of Richard Strauss. In
Munich he analyzed Wagner. Then, after some time in Italy, he went to Paris, where he met the latest
French composers, including d'Indy and Fauré.

He returned to Belgium and lived there the rest of his long life (except for the years of World
War I, which he spent in England), serving as professor of counterpoint and fugue in Brussels and,
from 1925, as director of the conservatory in his native Liege, where he had begun his own training.

On the whole, Jongen’s music is conservative, deriving from the late 19th-century French
tradition (and particularly influenced by his great Belgian predecessor Franck), but he continued to
listen to newer music and to enrich his harmonic structures with some of the ideas that he
encountered. Probably his single best-known piece, the Symphonie Concertante for organ and
orchestra (1926), contains passages that are discreetly atonal. Late in his life, however, he undertook a
severely critical review of his own work and withdrew 104 compositions from his oeuvre, leaving a
smaller, but still substantial body, of 137 pieces.

The short Danse lente, Op.56bis, for flute and harp and transcribed for flute and piano, was
written at the end of the Great War in 1924, during which Jongen was in exile in London, having
joined forces with Defauw, Tertis and Doehaerd as a very active piano quartet, is of noble character,
deeply felt and melancholic, reflecting the grief of exile, in spite of the welcome offered by England,
an element evident in other short works of this period. Much of Jongen’s music was written in the
form of a “fantasy” with dramatic and colorful, impressionistic harmonization.

Andy Scott
(b. 1966 — Bournemouth, United Kingdom)

Andy Scott is a British tenor saxophonist, "equally at home in jazz and classical contexts", and
award-winning composer who has made "important and sometimes mold-breaking contributions to
the repertoire". He is currently Composer in Residence for Foden's Band.

Salt of the Earth started life as a three-movement Concerto for Tuba with Brass Band. The
composer has arranged the 2nd and 3*4 movements for a number of ensembles and soloists, while the
Concerto as a whole remains exclusive to the tuba. Influenced heavily by jazz and Latin music, the
form of the original third movement has been extended in the arrangement for flute and piano. In
addition, a Montuno feel (in Cuban music and its derivatives, is a faster, brashier, semi-improvised
instrumental section, sometimes with a repetitive vocal refrain), is introduced in the piano part in the
B section and the flute part is virtuosic and unrelenting.

As a performance note, the composer suggests that the clave rhythm (an Afro-Cuban
rhythmic pattern) which is indicated in the piano part at the start of the piece be achieved by tapping
on the piano or by placing one hand inside the piano and muting one particular string while the other
hand plays that same note and rhythm on the key.

The flute/piano version was premiered by flutist Paul Edmund-Davies and pianist Gabriel
Sanchez at the National Flute Association Convention, Charlotte, North Carolina in August 2011.



Peter Schickele
(b. 1935 — Ames, lowa; d. 2024 Bearsville, NY)

It would be hard to imagine a more wide-ranging composer than Peter Schickele, whose passion for
all kinds of music as evident in his collective output. As an undergraduate at Swathmore College and later as a
student at Juilliard, he heard, composed, and performed in just about every conceivable kind of music. From
early on he showed a remarkable sense of humor, which has revealed itself most directly in the “discovery” of
the composer P.D.Q. Bach, through whom Schickele has managed to parody the musical styles of Baroque and
Classical music, the often silly conventions of the concert hall, and the pomposities of learned academics in the
field. So famous did he became for these parodies that many of his listeners had no idea how much music he
wrote under his own name — and how wide-ranging it is. He has composed many works for orchestra, including
two symphonies and a series of concertos, but has also written works sporting unusual and challenging
combinations, such as Far Away from Here (for bluegrass band and orchestra) or Scenes from Breughel (for
Renaissance ensemble and orchestra). Works for chorus, or solo voice, or piano, or a vast number of chamber
pieces for almost any possible combination of instruments have flowed from his pen.

The musical style of Schickele’s work naturally ranges as widely as his own enthusiasms, which were
regularly made available to the public in the weekly radio program “Schickele Mix”, nationally broadcasted
between 1992 and 2007 and arguably the single most stimulating and interesting show devoted to music ever
aired. In an age when so much concert music is presented as overwhelmingly serious and full of anguish and
Weltschmerz, Peter Schickele’s works allow us to recall some of life’s pleasanter moments, especially those that
accompany the end of winter and the return of spring. Completed July 7, 1983, his Spring Serenade was
written for a commission from American flutist, Sue Ann Kahn, who premiered the piece with pianist, Andrew
Willis in February, 1984 at the Merklin Concert Hall in New York City. In the composer’s own words: “its
mixture of sunny stillness and sweet bubbliness led me to call it Spring Serenade, in fact the Pastorale, the
movement that seems to have the most obviously spring like feel to it, was the first movement to be composed.”
Like in so many of his works, several of his recurring compositional techniques can be found in Spring
Serenade, among them, cross rhythmic, metric, or melodic patterns between the flute and piano, material
layering in repeated sections, pedal points (not necessarily in the bass register), and the use of jazz elements
(blues, boogie, syncopations, etc.) especially prominent in the last movement.

Invocation is the only “theatrical” movement; the flute begins playing from offstage, rhythmically
independent of the piano droning of repeated Cs (the tonic center of the entire work), and eventually assumes its
normal position on stage and ensemble is re-coordinated. The Pastorale is a brief but lively contrast to the
previous movement; structured in ABA form. The middle section, marked “jaunty”, incorporates some of the
jazz elements aforementioned. Whirlwind Waltz is essentially a scherzo-trio structure with added segues in
between. Song, also in ABA form, is the most gentle and simplest movement for the ear; the melodic contours
of the two voices in the outer sections mirror each other, and the choice of modal B minor in the middle section
is noticeably distant from the tonic center of the whole work. Saving the fun stuff for last, the Fnale is the
longest and most jazz-infested movement of the work, With eight discernible sections, the entire layout almost
reads like a palindrome (though not in the strict sense as in Haydn’s 47" Symphony). Some compositional
elements that were employed in previous movements are recycled here. The closing coda recalls and combines
material from some of the sections in a fashion that fulfills Schickele’s mission to create a program-ender kind
of piece.
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Kap ®ilan Eppéavovel Mmay
(vev. 1714 — Boaiudpn, Ieppavia- m. 1788 — ApPodpyo, ['epuavie)

O Carl Philip Emmanuel Bach Osopeitar o mo didonpog Kot mapaymykds tov yovog tov J.S. Mmay
(Mrav to 50 and ta 20 wadid). To €pyo Tov KOAVTTEL OAL TO. ONLOVTIKA £i01) TNG EMOYNG EKTOG OO TNV OTEPQL,
Kol GTIMOTIKG Bempeital ®g GOVOESHOG HETAED TOV £pY®V TOL TOTEPA TOL Kol GLUVOET®V O™ 0 XAvvTy 1 0
Moétoapt. H 30etg vimpesia tov K.O.E. Moy ®g povskdg g aving yio tov factid Dpedepikov B' (o
Méyac) g [pooioag eivor kaAd TeKuNpLOpUEV, KA 1 TEpiPNUN cuvavtnon tov 1747 dtav Tapovcioce Tov
J.S. Mnay otov @petdepiko, pio evkaipio mov yévynoe 1 «Movoikn [Ipocpopdy. Avtd mov dev givar yevikd
yvootd eivar 6tt o K.o.E. Mmooy eiye eKTETOUEVI] TOVEMICTNLIOKY EKTOIOEVON OTIG VOUIKEG OTOLOEC GE
TEPIMTOOT TOL 1| LOLGIKN dev Ba NTaY TO EMAyyeEA A TOL.

H Xovata og Lok gLadooova yio. pAGOLTO Kol TANKTPOQOPO Opyavo ebewpeito amd Koupd OTL givar
€pyo tov matépa tov Johann Sebastian, pe apBud katardyov BWV1020. Qot600, otig apyés g dekaetiog
tov 1980, pe Bdon v avakdAivyn tov xepoypdeov miotomomdnke o0t to £pyo givar tov K.O.E. Xe kdbe
mepintwon, 1 Lovdarta ival £va omd To TUTTIKA Epya TOL RLPAVIiOVTaL 68 PECITUA PAAOVTOV Y10 TOAAOVG AGYOUG.
Evd éva épyo tpudv Kiviice®@V €ivat o YOPOKTNPLOTIKO TG TPOKAUGIKNG KOl TNG KAAGIKNG EMOYNG, 1) HOVCIKT
«OKOVYETOY OO0V Vo €YEl TEPLOCOTEPO, KOG omnueic pe 1o umopok. Towg sivor évag tpdmog va T0
XPOVOAOYNCOLLE MG TPDdIHo £pyo Tov K.®.E. Mnay, ennpeacuévo akopo amd tov Mray tov mpecfutepo, Kot
TPV 0 Y10G TOVTIOTEL [ie TO 6TUA I'KOAGvT.

Blaz Pucihar
(vev. 1977 — ZhoPevia)

O muowvictag Blaz Pucihar Eekivinoe T HOLGIKT TOL €KTOUOELOT GTO TOMIKO LOLGIKO GYOAEl0 GTO
Vrhnika kot d1ddytnie and tovg kabnyntég Hinko Haas kot Renata Bauer. Xvvéyioe v ekmaidevon tov pe Tov
kafnynm Janez Lovse oto ['vuvdcio Movoikng kot Mroiétov oty Atovumhdve kot pe v Kadnyntpa
Dubravka Tomsic-Srebotnjak otnv Akadnuic Movoikng otn Atovpuriidva, omopottdvtog o 1999 e dpioto.

Q¢ coAiot émaiée pe moAAég opynotpeg vmd tovg Marko Munih, Loris Voltolini kot Miro Saje.
Yvumpdret toktikd pe aglocéPfactoug ZAoPévovg Kot diebvelg koAltéyveg omwg ot Monika Skalar, Matej
Zupan, Joze Kotar, Matej Grahek, Susan Milan, Celso Woltzenlogel, Christian Farroni, Giampaolo Pretto kot
dAlot. Q¢ ovvodog émau&e oto masterclasses twv Sophie Chemer, Susan Milan, Pierre Yves Artaud kot
Giampaolo.

And 10 1995 mailer pe tov Miro Bozi¢, pucoppovika. Ilailovv KAOGIKY HOVGIKH HE SLOQOPETIKO
TPOTO Kol KuKAo@OpN ooy 10 TpmdTo Tovg CD e 10 dvopo «Jaz in tin o 1998. Q¢ 1¥pv¢ Kot TPOEdPOS TOL
Tulipan Music Society, kvkhlopopnce to CD «Music in Color» pe to Tulipan Quartet. Emiong dackebooe ta
neptocdtepa Koppdtio tov CD.  Tov ®eBpovdpio tov 2004, kvkhopdpnoe to CD «Movements» e
praovtiota-cvluyd Tov Ana Kavei¢ Pucihar pe dvo and tig cvvBéoelg tov yio pAdovto kot midvo: 4 Little
Movements kot Prima Sonata. O Pucihar avtr ™ otiypn epydaletar g cuvodog otnv Akadnpio Movsikng ot
Atovumdva.

O ovvBémg ypdoet: "To Rituals eivar apiepopévo ot cdluyd pov Ava. To mpmtonapovscidcale o
€va pecttdd eAGovToL Kot midvov oto Boise State University (Aividyo, HITA) otig 15 Maptiov 2015. H Ana
Kol €YD YVOPLOTHKALE 6TO KOAEYL0 T0 1977 Kot amd 10TE Wayvope yuo véa £pya Yo @Adovto Kot mdvo. H Ana
pe evBdppuve va ypayw yio to didvpo. ‘Etol mpoékvye 10 Rituals (Teketovpyieg), 10 omolo mpémet va mw OTL
glvat gpumvevopévo and ) LhoPevikn [apddoon, pua kot Tpa Ty 10€0 vo EEKIVIICM LLE AVTHY TNV OTULOCOULP.
Evd kdbe epunveutig £xel o dikaiopa vo epedpel T SIK1 TOV TPOYPOLUOTIKY oTopia yio To Rituals, avtn
glvat n Sk pov:

H apyn avtumrpoooredel [lo GLYKEVIP®OT YOp® omtd T ¢TIl T0 Ppddv. Ot dvBpomot kdbovior oe
€vav KOKAO Kot KOTO0¢ Tpayoudd e orAn Kot Opopen pelmdio oto Pabog...n pedwmdio avantucoeTol 6€ OAO
70 TAvO KaBAdG 0 ynpatdTePog LAdet yo Tov Tovpkikd Ztpatd — kafdro 6To GAOYE TOVG EIGPAAAEL OTN YOPO
TOVG, VG VTN 1) OLOPPT Kal oAl LEA®Sio Tovg Tapacvpel and pakptd. To dgvtepo PEPOS (o€ GOA EAAGTOVOL)
glvar éva mpoedomomtikd onuddt - ot XAoBévol EfaAav QOTIEG OGNV KOPLueN TOV AOQ®V Yo V.



TPOEWOOTOGOVY TOVG AVOPAOTOVS OTL O TOVPKIKOG GTPUTOC TAV® Ge Aoy emtiBetol ot yn tovg. To enduevo
HéPog oe Mib ELGCGOVA AVTITPOCOTEVEL Lo, iy LETAED TOL GAOPeVIKOD Aaov Kot Tov Tovpkov (cAofevikn
pecotwvikn otopia). Edd, to pedmducd vikd amd v apyn exavorapfdvetor oAhd oe ehdocova. To emdpevo
pépog — Mib péilova. Edd, viknoape tov €x8pd kot ot avBpwmot yioptalovv v elevbepia kol ovomopovovy
vy Vv emepyopevn avoi&n. Metd T peydAn pdym, ot avlpomol topo paledovial Kot YoAop®OVOLY Kot
mpoetodovtat yuo TN emoyn Tov TpHyov. To tedevtaio pépog eivar évag Lompdc yopog ota 7/8 pétpa mov
OVTITPOCOTEVEL TNV OPO. TG GVYKOMONG KOl TOLG avEpMTOVG TOL YOPELOLY YOP® OO TN PAOTIY LE Y0P Kot
gutuyio.»

TC6lep Mévykev
(vev. 1873 — Aéyn, Béhywo- m. 1953 — Sart, Jalhay, BéAy10)

Yta TpdTo Ypdvie Tov 200V aidva, o Joseph Jongen 1tav amd Tovg Mo YvmoTovg Bédyoug cuvOétec.
Kot av avt) 1 oun €yt oe peydio Pabpd vmoympnoet, dev PEldVEL KABOAOL TNV KOWWT YONTELD TNG LOVGIKNG
tov. To todévto tov eavnke vopic. 'Exoviag Eekivnoet omovdég oto Qdelo g Aéyng o nhikia entd €TdV,
apyroe vo. cuvhETeL oty TpdUN epnPeia Tov. Méypt v anopoitnor| Tov giye kepdicet Slakpicelg ot PovyKa,
GTO TLAVO Kot 6TO Opyavo. Xe Nhkia 21 etdv képdioe Evav dtaymviopod g Bedywn Bacikn) Axkadnuiog pe to
Kovaptéto Eyyopdmv tov, Opus 3, kot tpia ypdvia apydtepa €hafe to Behywd Prix de Rome. [Mopd 1o 6vopa
Tov BpaPeiov, dev Tov nONKe (0mmG Kot o1 'dAlot vikntég) va {noet ot Popn kot tépace ta téacepa ypdvia
g vrotpoiag omovddlovtag o ddpopa pép. 1o Bepodivo avaxdivye tov Mmpapg kot to teElevtaio
Se&10TEYVIKA 0pYNOTPIKG emTEVYOTA TOV Pitcopvt Ztpdove. Lto Movayo avéivce tov Baykvep. Ztn cuvéyela,
petd amd kamoto ddotnua oty Itodio, nye oto Iapict, 6mov yvodpice Tovg tedevtaiovg I'dAlovg cuvbétec,
ovuneprappavopévev tov d’Indy ko Fauré.

Enéotpeye oto Béhyo kot é0noe exel v vwdorowtn poakpoypovn o1 tov (ektd and ta ypodvia tov A'
Haykoopiov TToAépov mov ta mépace oty AyyAin), VANPETOVTOG OG KOONYNTAS AVTIOTIENG Kol pOVYKOG OTIG
Bpu&éhreg kat, amd 1o 1925, mg dtevbuvtig tov mdeiov ot yevételpd tov Aéyn, émov eiye Eexvioet T Sikn|
Tov gKkmaidevon.

YVVOMKG, M HOVCIKY TOL Jongen &ivol GUVINPENTIKTY, TPOEPYOUEV OO TN YOAAIKY TOPAS0CT TOL
TéA0Vg 0V 190V awdva (Kot Wiaitepa ennpeacévn amd tov peyaio Bélyo mpordroyxd tov Franck), aAAd
GUVEYLGE VO OKOVEL VEOTEPT] LLOVOIKT Kot VoL EUTAOVTICEL TIC APUOVIKES TOL OOUEG [E HEPIKES amd TIG 10€EC TNG
enoyng tov. [Tibavag 1o mo yveootd koppdtl, to Symphonie Concertante yio 0pyavo kot opynotpo (1926),
TMEPIEYEL AMOCTAGLOTO, TTOV ELVOL SLOKPLTIKG aTOVIKA. Apyd ot (o1 Tov, ®6TdC0, avELUPE Lo QVGTNPT KPLTIKT
Tov €pyou Tov Kot améovpe 104 cuvBEcelg amd To £pyo TOV, APIVOVTAG VO IUKPOTEPO, GALY KOLLO OVCLOCTIKO
oo, 137 koppatiov.

To ovvtopo Danse Lente, Op.56b, yio @AGovto Kot Gpma (LETAYPAPNKE Yok PAGOLTO Kot TLAVO)
yphotnke oto TéAOG TOv TOAEHoL TO 1924, katd Tov omoio o Jongen Mrav eEdpiotog oto Aovdivo,
ovvepyalopevoug pe toug Defauw, Tertis kot Doehaerd og éva moAd dpactiplo kovaptéto mdvov. Meydio
HEPOG TNG HOVLOIKNG TOL Jongen YpAQTINKE HE TN HOPON UG «POVTACIOG) HE OPOUOTIK KOl TOADYP®L,
TPEGLOVIGTIKY] EVOPUOVIOT).

Avti ZKoT
(vev. 1966 — Mmopvuovd, Hvopévo BaciAeto)

O Andy Scott sivar évag Bpetavog cafopmviotag (mailel tevopo e&icov kord oe tlal Kot KAAGIKE
mioioln) kot BpaPevpévog cuvBETNG OV €YEL KAVEL ONUOVTIKEG GUVEICQOPEG OV UEPIKEG POPEG OTMAVE TO
«KOAOVTILY 6TO pemepTOPLO. AVTH TN GTLyUn givan cuvBES e Toug Foden's Band.

To Salt of the Earth &exivnoe wg kovaépto tpidv kwvinoewv yio Tovpma pe pmévra yoAKvov
nmvevotdv. O cuvBEtng éxel daokevdost T 2n Kot Ty 31 Kivion yuo pio 6epd amd GVVOLN KOl GOMOT, VA TO
Kovtoépto 610 cUVOLd TOL TOPULEVEL ATOKAEIGTIKG Yo TovuTa. Ennpeacpévog o peydio Pabpd amod v tlol
KoL TN AGTLY LOVGIKN, 1] @OPLLOL TOV OPYLKOV TPITOL HEPOLS £xEL EMEKTAOEL GTN SLOICKELY Yol PAGOVTO KOt TTLAVO.
Emumdéov, o aicbnon Montuno (otnv kovBavECikn LOLGIKY| Kol TO Tapdymyd g, eivatl £va o yp1yopo, o
YEVTIKO, NU-0VTOGYESIO OPYNOTPIKO TUNLLA, LEPIKEG POPES LLE EMAVOLAUPOVOLEVO POVNTIKO PEPPEV), EIGAYETOL
GTO HEPOG Y10 TTLAVO 6TO TN B kot to pépog tov pAdovtov givart de&loteyvikd Kot advodTNTO.

O ovvbéng mpoteivel o pvBudg clave (appo-kovPovéliko pubukd [otTiBo) Tov VTOJEKVOETOL GTO
HEPOG TOL TLAVOL GTNV 0PYN TOV KOUHATION VoL EMITELYOEL TATMOVTOG GTO TIAVO 1) TOTOOETMOVTOS TO EVaL XEPL LEGTL
GTO TAVO KOl GLyoioT| LL0G GUYKEKPLUEVNG XOPONG EVD TO GALO Y€pt Ttaiilel TV 1dto vOTa Kot pOd 6TO TANKTPO.



H £éxdoom yo pAdovto/midvo Tpotonopovsidotnke amd tov raovtiote Paul Edmund-Davies kot tov
maviota Gabriel Sanchez oto Zuvédpio tov National Flute Association Convention, Charlotte, Bopeia
Kapoiiva tov Avyovsto tov 2011.

Peter Schickele
(vev. 1935 —"Ewug, At6Ba, m. 2024 Mrépofid, Néa Yopkn)

®a NTov dOoKOAO Vo PavtacTel Kovelg évay cuvBEét evpotepov @dopatog and tov Peter Schickele,
ToV 0moiov TO TAOHOG Yo OAa TaL €101 LOVGIKNG EIVOL ELPAVES GTI) GLAAOYIKN TOV TOPOY@YT]. G TPOTTLYLOKOG
oto Swathmore College kot apyotepa wg eottntg oto Juilliard, dkovye, cuvéBece kat émaite oyeddv og Kibe
mBavod €idog povokne. Amd vopic £6ei&e o agloonueiotn aichnon tov ylodpop, Tov amoKAADEONKE T
dpeca oty «avakaivyny» tov cuviét P.D.Q. Bach, péow tov omoiov o Schickele katdpepe va dtokwopmdnocet
TO. HOVGIKG GTUA NG UmapOK Kol TNG KAGGIKNAG HOVOIKNG, TIG ouyvh avonteg cvpPdoeig tng aifovoog
GUVOVALDY KO TO, TOUTDON GYOAL0 TOV HOPOOUEVOV OKASUATK®Y TOL y®dpov. 'Eywve 1060 d1doniog yio ovTég
TIG TOPMOIES TOV TOAAOL GO TOLG OKPOOTEG TOV JEV €LYV O£ TOOT| LOVGIKTY £YPOVE LE TO OVOUA TOV — KOt
w60 peydin ntov. ‘Exet cuvBéoel moAAG Epya Yoo opyNOTPO, CUUTEPIAAUPAVOUEVEY dDO CULPOVIMY KOl LG
GEPAG KOVTGEPTO, OAAG €xEl YpAWEL EMioNG £pYya e AGVVIOIGTOVG KOl OmoLTTIKOVS GLUVOVAGHOVS, Onwe Far
Away from Here (o pmdvto Kot opynotpa bluegrass) | Zxnvég omo to Breughel (Yo avoyevvnolokd cOvVoro
kot opynotpa). Epya yuo yopwdio, 11 6OA0 @wvi], 1§ TAvO, 1 £vag TEPACTIOS OPLOUOC KOUUOTIOV dOUATION Yol
oyeddv Kbe mhavd cuvdvacpd opyavmv Exovv Eeyvbel amd TV TEva Tov.

To povokd veog g dovietdg Tov Schickele kvpaivetal PLoKE TOG0 gVPEOS OGO Kot Ot d1KOoi TOL
evBovotacpol, ot omoiot NTOV TOKTIKE Otobécipol 6to Kowd oto €RSoUadNi0 PASOPOVIKO TPOYPOLLLO
«Schickele Mix», mov petadodnke oe ebvikd emimedo petald 1992 kar 2007 kot avopeiopfnmro 1 7o
GUVOPTOGTIKTY KOl EVOLLPEPOVGO. EKTTOUTT APIEPOUEVT] OT LOVGIKT OV HETAOOONKE TOTE. X€ Lol EXOYIN TOL
TOGN HOVGIKT CLUVOLAMY TOPOLCIALETAL (OG CUVTPUTTIKA GoPapn Kot yepdtn aymvia kot Weltschmerz, ta épya
tov Peter Schickele pog emitpémovv va Buunbodue pepikés amd T Mo uYaPIoTEG OTIYHEG TG (NG, 0K
€KEIVEG TOL GLVOOELOLY TO TEAOG TOV YEADVA KOl TNV EXGTPOPN TG voiEng. OAokinpaodnke otig 7 Ioviiov
1983, 1 Avoiéiaziny Zepevdra 1oL YpAQTNKE Yo opayyerio oand v Apepkavido praovtioto, Sue Ann Kahn,
n omoio ékave mpeépa pe tov mavioto Andrew Willis Tov @efpovdpio tov 1984 oto Merklin Concert Hall
ot Néa Yopkn. Me ta Adyla Tov 18100 Tov cuvBETN: «To uelyua s nAidAovaTnS aKivioiog Kol TS YAVKIGS
PooOLIdOS (e 0onynoe va o ovouaow Avoiliatikny Xepevara: oty mpoyuotikotyta 1o Pastorale, to pépog mov
QOIVETOL VO. EYEL TNV TLO TPOPAVH OVOICIGTIKY aloBnon, HTav 10 TPTo UEPOS oL cvVTEONKey. OM®G 6€ TOAMA
amd To €PY0 TOV, OPKETEG OmO TIG emavep@aviiopeves texvikég ovvleong tov Ppickovtol kot oto Spring
Serenade, ovapecd tovg, dactavpodeva puduKd, HeTpikd 1 peAwdkd potifa peta&d eAdovtov Kat Tavov,
SLOCTPOUATOCES VAIKOD O€ EMOVUAUUPAVOLEVEG EVOTNTEG, oNela TEVTOA (Ol amapaitnTa 6TO UTAcO) Kol
xpnon otoyeiov tCal (1aitepa to syncop, boogie).

H enixdnon eivon n povn «Beatpcry kivnon. 1o eAdovto apyilel va mailel ektdg GKNVIG, PLOKA
ave&aptro amd 1o midvo droning tv enavolapfovopevov Cs (To Tovikd KEVIPO OAOGKANPOV TOV £pyov), Kot
TEAMKG TOUPVEL TNV KOVOVIKT TOV BEom o1 oKnvi| Kot To 6uvolo cuvtoviletal ek véov. To Pastorale givar pua
ouvtopn aArd {ovtavi avtifeon e To Tponyovpevo kiviua, dounpévo oe popery ABA. To pecaio tunuo, pe
v emofpavon "jaunty", evoopatdvel pepikd omd to otoryeio g 1ol mov mpoavapépdnkoy. To Whirlwind
Waltz elvan ovclactikd o dopn scherzo-trio pe mpdcobeto tunpata evolduesa. To tpayoddi, eniong oe Lopen|
ABA, &ivor 10 mo oamoAd kot amdhd pépog Yo to ovti. To pelwdikd meprypdupate Tov 600 EOVAOV oTo
eEOTEPIKA TUAHOTO OVTIKOTOTTTPILOVY TO €val TO GAAO Kot 1) ETAOYN TOL TPOTkOV B gldocovog oto pecaio
TUAHO amé€yel aucstnTd omd T0 ToVIKO KEVTPO TOL OAov £pyov. Kpatdvtag 1o d100KkedaoTikd VAKO Yo TO TEAOG,
to Fnale givol 1o peyoddtepo kot o yepdto tlal kivnomn tov €pyov. Me oKTd gudtiKpLTeg EVOTNTES, OAOKAN P
1 SudToén potdlel oyedov pe moAivopopo (av Kot Oyt pe T otevn évvota 6nmg oty 471 Zupemvia tov Haydn).
Optopéva otoyeicn cuVOEGNG TOV YPNCIULOTOMONKAY GE TPONYOVUEVEG KIVIOELS OVOKVKADVOVTOL €0(. XTO
Kieloyo avakorel kot cuvovdlel VAMKO omd Oplopéves amd TG evOTNTEG LEe TPOMO TOL EKTANPOVEL TNV
amoctoAn Tov Schickele va dnpiovpynoet éva £i00g KOUIATION Y10l TO TEAOG TOV TPOYPALATOGC.



Linda Bento-Rei, flute
Biography

After decades of performing in many of New England’s most notable symphony orchestras as soloist
and section member, performing in and directing various chamber music groups and concert series,
serving as educator and mentor for many now accomplished flutists, conducting master classes and
directing flute choirs, Linda Bento-Rei’s versatility and passion for fresh and diverse projects lead her to
record her first album entitled The Jongen Project, released in 2014, which contains the music of
Belgian composer, organist and educator, Joseph Jongen (1873-1953). Following a series of acclaimed
chamber music concerts which included Jongen’s, “Concert a Cing” with the principal string players
and retired principal harpist of the Boston Symphony Orchestra, Bento-Rei was inspired to record
Jongen’s relatively unknown music. A deep passion was born. After researching the composer, a
number of pieces which include flute in solo and chamber music settings were unearthed. Her profound
connection to Jongen’s music is brilliantly expressed in this extraordinary and masterful recording.

“The Jongen recording is just beautiful. Your playing throughout the CD is just beautiful and a
pleasure to listen to. I wish all CD’s were this inspiring." - Sir James Galway

"I believe your performance in The Jongen Project is very elegant, refined into every detail and
you play it in a beautiful intimate way. It sounds very natural and with a lot of "joie de vivre' -
Robert Waelkens

Bento-Rei released her second CD, Imvocation, in 2015, which is an eclectic chamber music
collaboration containing the music of Peter Schickele, Andre Jolivet, Leos Janacek and Mike Mower. In
2016, she released Noel~ Reinvented Holiday Classics. This is a duo collaborative with Boston
Symphony Orchestra Pianist, Vytas J. Baksys of traditional holiday tunes rearranged by composer,
Robert Nieske.

“Invocation is an absolutely outstanding recording, which I will replay many times. The
excellences one looks for in flute playing are here - Ms. Bento-Rei’s intonation is impeccable,
as is her articulation. There are passages of dazzling virtuosity, especially in the Schickele. And
there are other virtues present which are beyond the expected. Her tone in strong passages is
rich and full while in softer passages, especially in the Janacek, has a nice delicacy. Her



playing has, when she needs it, quite an extraordinary authority. And none of this comes at a
price: there are, to my ear, no moments of compromise, no places where, for example, emotion
is sacrificed for mechanical precision, or sound for speed. The playing throughout has great
integrity: all its virtues are in the service of a larger musicality.” — Harry Schroeder, Key West
Citizen

“Noel~Reinvented Holiday Classics” is the third CD recorded by flutist Linda M. Bento-Rei
and pianist Vytas J. Baksys, and consists of arrangements by jazz composer, teacher, and
performer Robert Nieske. The recording’s seven selections utilize multiple styles and strike a
balance between the contemplative and extroverted aspects of Advent and Christmas. The
playing of Bento-Rei and Baksys is beyond reproach, with admirable unity of articulation and
phrasing. Their handsome performances are what win the day. This is a multi-faceted, well-
played, and elegantly engineered Yuletide collection. — Geoff Wieting, Boston Musical
Intelligencer

In 2020, Bento-Rei and Vytas J. Baksys released a duo collaboration entitled Un-Known, containing the
repertoire of obscure and under - performed 21st century composers including a commissioned and
world premiered “Sonata for Flute and Piano”, written by Robert Nieske, and a chamber music
collaborative entitled Radically Traditional, which contains the music of Astor Piazzolla, Heitor Villa-
Lobos and Andy Scott. All CD’s have been recorded at WGBH, Fraser Performance Studio in Boston by
master engineer Antonio Oliart.

Bento-Rei has served as principal flutist with the Venice Symphony Orchestra (FL) since 2014. She also
frequently performs with other Florida and New England orchestras. In addition to her recording and
orchestral careers, Bento-Rei and her husband co-founded the non-profit chamber music organization,
Sarasota Musica Viva in which Bento-Rei serves as Artistic Director and performer. Since 2015, she has
organized and presented over fifty chamber music programs throughout the west coast of Florida and
New England featuring nationally acclaimed, local and guest musicians.

Bento-Rei received a Bachelor of Music, cum laude from the Boston Conservatory of Music and a
Master of Music in Performance as a Merit Scholar from the New England Conservatory of Music. Her
principal teachers were Lois Schaefer and William Grass with additional coaching from John Heiss, Randy
Bowman, and Fenwick Smith.



Vytas J. Baksys
Pianist with the Boston Symphony Orchestra

Biography

Pianist Vytas J. Baksys received his DMA and MM degrees in performance at S.U.N.Y. at Stony
Brook. He earned his Bachelor’s degree with Distinction from the New England Conservatory of
Music where he was also elected Phi Kappa Lambda. Other awards include Outstanding College
Student of America, Extraordinary Performing Arts Student of America, and a nomination for
inclusion in a recent edition of the International Who’s Who In Music. His principal teachers were
Angel Ramon Rivera, Victor Rosenbaum, and Gilbert Kalish.

Among his many accomplishments, Vytas lists extensive performances of various styles and
genres throughout North America, Europe and Asia, having worked with many well known artists,
conductors and composers, among them: Arthur Fiedler, Seiji Ozawa, Bernard Haitink, Sir Roger
Norrington, Leonard Bernstein, Sir Simon Rattle, Leonard Rose, Gary Karr, Yo-Yo Ma, Mstislav
Rostropovich, Gil Shaham, Joseph Silverstein, Elliott Carter, Henri Dutilleux, Olivier Messiaen,
film composer John Williams, Stanislaw Skrowicesky, Oliver Knussen, Rafael Friibeck de
Burgos, Dawn Upshaw, Chris Brubeck, John Harbison, James Levine, Peter Schickele, Anne
Sophie Mutter, and Andris Nelsons.

For nearly 20 summers since 1989, Vytas has served as faculty pianist working with the
Fellowship Conducting Program at Tanglewood. He has similarly collaborated for five years with
the Conducting Program at Yale School of Music. An active freelance collaborator, Vytas
performs a variety of recitals, competitions, and other functions. He has worked with a number of
area choirs including the Boston Secession, Arlington Street Church Choir, Somerville
Community Chorus, and New England Classical Singers; made occasional appearances with the
contemporary ensemble Boston Musica Viva; performed with various groups such as the Concord



Chamber Music Society, Boston Artists Ensemble, South Coast Chamber Music Society,
Pentamerus, and the Boston Symphony Chamber Players among others. Recent
collaborations/endeavors include the Studio 7 Piano Trio, Moving West Dance Theater
(Framingham, MA), West Stockbridge Chamber Players, the Philbrick Trio, Sarasota (FL) Musica
Viva, Ensemble Chamarre, and the Terezin Music Foundation. He is the faculty accompanist at
The Rivers School Conservatory; is a frequent keyboardist with the Boston Symphony and Boston
Pops Orchestras, and occasionally participates with the Portland Symphony (ME) and Boston
Landmarks. In recent years, this kind of scheduling has resulted in an annual output averaging
more than 150 performances of 100 different programs.

He has participated in recordings for RCA, CRI, Golden Crest, Sony Classical, Deutsche
Grammophon, Warner Brothers, Nonsuch, Reference Recordings, Terezin Music Foundation,
Naxos, and BSO Classics labels. His recent chamber music recordings include four CD albums
with flutist Linda Bento-Rei (one featuring the works of Belgian composer Joseph Jongen), and a
CD of music by Czech composer Viktor Kalabis. As orchestral keyboardist, he can be heard on
the complete symphonies of Shostakovich with Andris Nelsons and the BSO, a Pops CD of John
Williams’ film and television music “Lights Camera Music”, and the Jeffrey Beal soundtrack for
the 2017 documentary “Boston”. Being of Lithuanian descent, he has made frequent appearances
at ethnic cultural centers including the Baltic American Society.

As a composer, Vytas’s works include several short piano pieces, a piano concerto, a piano
quintet, two microtonal works, and several transcriptions of works by Beethoven, Braggiotti,
Foote, Glinka, Pirt, Schonberg, Scheidt, Sibelius, Heitor Villa-Lobos, Stravinsky, and others.

On the lighter side, Vytas considers himself to be a connoisseur of music humor. While in the
Long Island area, he served eight seasons as co-founder/director of the Stony Brook Anti-Musica,
an ensemble dedicated to promoting concert spoofs. His diverse compositional output includes
such works as Oratorio: Ground Hog, Variations On A Surprise, The “Big Oh!” Medley,
Chaconne Grandissimo, and the Underture to The Dentist of Milan, all inspired by such
practitioners as Gerard Hoffnung, Victor Borge, and Peter Schickele.



